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NOMAA COLLECTION

The Nomaa Hotel Collection was initiated in 2015, focusing on 
contemporary artists who were born in or resided in Paraná, as a 
way of stimulating the local cultural scene. With no pre-defined 
themes or languages, there are some connections that establish 
internal relations between the works, as well as with the space 
they are exhibited. Issues such as time, its effect on matter or 
displacement indirectly traverse several of the pieces in the 
collection, proposing reflections on the artists’ production and 
the transit space that is the hotel. Works in wood are recurrent, a 
material that is abundantly present in the Nomaa’s architecture, 
as well as textile pieces, which allude to the idea of network 
and manual labor. A historical map of the Paraná state ties up 
the ensemble, reiterating the importance of the geographical 
experience and transit present in the context of a hotel.



CLAUDIO ALVAREZ 
(Rosário, Argentina, 1955)

Claudio Alvarez was born in Argentina and has lived in Brasil since 
1976, having previous training in steelmaking. Through free courses 
offered in Paraná’s creativity centers – educational spaces that 
no longer exist –, he studied under artists like Jefferson Cesar, a 
reference for the region’s sculptors back then. His initial works 
depicted human figures, but in the mid-1980s he consolidated the 
use of metal in the creation of abstract pieces, composed mainly 
of painted iron plates, which he continued to use until 2010, when 
he went on to almost exclusively employ stainless steel in linear 
structures. The artist is interested in the limits and connections 
between art and science, researching perception, which led him
to work with optical instruments and to create mechanisms. His 
work in the Nomaa Collection evokes clock pendulums; despite its 
symmetrical shape, its rhythm is irregular due to the wind, which 
questions the idea of linear and continuous time. Made in matte 
stainless steel through a brushing process – which visually renders 
the piece a continuous line –, the sculpture has a linear paving 
stone that creates a space within the space, and is supported by a 
concrete base, made especially for it, in the hotel’s external area,
establishing a dialogue with the city. The relation between title, 
shape, and movement generates a polysemic connection of 
perspectives on time, in a dynamic that is almost poetic.

O tempo e o Vento (Time and Wind)
stainless steel, 400 x 120 x 70 cm, 2021





PAOLO RIDOLFI  
(Maringá, Brazil, 1962)

Paolo Ridolfi’s painting is rooted in op art, but the emphatic 
elaboration markings, such as brushstrokes, paint masses and drips, 
create a paradox between the illusion of depth and optical play 
and the surface’s own materiality. With an organic training process 
informed by the interaction with the 1980s artistic scene in São 
Paulo, in dialogue with artists like Leda Catunda, Leonilson and 
Dora Longo Bahia, the artist returned to Maringá in the 1990s. His
works are based on prints, packagings, and other objects that 
deal with a flashy advertising language, emphasized by the 
artificial color palette offered by acrylic paint. The piece in the 
Nomaa Collection is a large dimension canvas in which the artist 
reproduces the square structure of the medium in a series of 
concentric lines that irradiate from the center to the edges. In the 
bottom half of the painting, the change in colors in some parts 
of the work creates different luminous fields that spread out, 
producing varying depths and vibrations. The work is part of the 
series of “Listras” (Stripes), which the artist has been developing 
for many years, obsessively accumulating layers of paint, which 
creates a material and chromatic saturation.

Sem Título (Untitled)
acrylic on canvas, 150 x 150 cm, 2014





WILLIAN SANTOS 
(Curitiba, Brazil, 1985)

Willian Santos graduated in visual arts in 2019, and studied 
painting under Carla Vendrami and Geraldo Leão. His previous 
experiences with graffiti led him to begin working in large-scale 
formats that related to walls and space. In his painting, there is a 
mixture of different materials on a single surface, and it is from 
these experimental incursions that the artist determines the 
image, which stems from the characteristics of that very surface, 
like texture, shine or viscosity, in order to create elements that 
allude to nature. The work in the Nomaa Collection consists of 
encaustic, oil paint, enamel and soil, in an unusual confluence of
traditional materials from art history and more experimental 
ones. These painting may be abstract from a distance, but are 
composed of several figures that reveal themselves in close 
proximity. The process takes place on the floor and not on the 
wall, and is reflected in the feeling of an aerial view and in the 
concentration of matter in the center of the canvas. Supervene, 
which means something that occurs next or unexpectedly, is 
part of a larger ensemble in which this distant vision prevails, 
suggesting a whole that can only be partially apprehended.

Sobrevir II (Supervene II)
acrylic, encaustic, enamel, oil paint and soil on canvas, 
100 x 100 cm, 2014



ALEX ROCCA 
(São Paulo, Brazil, 1982)

Invented maps and topographies are the subject of Alex Rocca’s 
tapestries. He creates imagined places in shapes that are 
abstract, between geometric and organic. Experimenting with the 
construction of images with volumes of a strong tactile appeal, 
the artist began working with textiles in 2019, mixing techniques 
of manual Russian needle point, felting, and embroidery. The work 
in the Nomaa Collection is the first of a series of Untitled pieces,
occupying a singular space in his production. In it, string and 
wool are used in their raw state, while most of his pieces are 
multi-colored compositions. This rectangular work of irregular 
asymmetric borders is composed of contrasts between volumes 
and flat surfaces, variations of tapestry weaves, resulting in 
different textures, and loose threads of different lengths, which 
create a sense of undoing. Rocca studied film-making, and has 
experience in art direction; he is interested in studies of space, 
architecture and color.

Sem Título (Untitled)
tapestry, 94 x 74 cm, 2020





ANDRÉ AZEVEDO 
(Curitiba, Brazil, 1977)

Constructed from the canvas of a painting that was cut and sewn 
to form a grid, losing its rigidity due to its position on the wall, the 
work of André Azevedo in the Nomaa Collection simultaneously 
shows its internal and external surfaces, or reverse and right 
sides, leaving the seams and stitches exposed. The artist’s mother 
is an artisan mother and his father was linked to sericulture, and 
Azevedo studied industrial design, working first with fashion. Later
on, he studied visual arts and began his artistic practice with seams 
and wefts, which he has been carrying out since 2013, combining 
his previous experiences in an intimate and reflective perspective. 
The “Macrocélulas” are fabric grids inspired by niches, called
“bosques” in Portuguese, which hold the silkworm larvae. Azevedo 
is interested in the use of grids and nets in the most diverse 
cultures, studying from pre-Columbian textiles to the use of 
fabrics and wefts by female Bauhaus artists. In other works, the 
artist explores the intrinsic and semantic relationships between 
textiles and texts, employing visual experimentations made on a 
typewriter on different fabrics.

Macrocélula (Macrocell)
cutouts and machine sewn stitches on cotton canvas 
with resin industrial dye, 95 x 105 cm, 2015





HUGO MENDES 
(Curitiba, Brazil, 1981)

Hugo Mendes worked as an artisan, a tradition in his family, 
before studying art in 2001. In the academic universe, his first 
endeavors stemmed from appropriated objects, but his mature 
work condenses both previous experiences, for they deal with the 
appropriation of images of objects, but are manually constructed 
with modifications in scale, shape and materiality, like in the 
suggestion of melting or softness in materials that are actually 
hard and rigid. Usually finished with a pristine lacquer surface, a 
wood polish that homogeneously covers the piece, his sculptures 
have a biomorphic aspect and suggest erotic shapes, like body 
parts, or have a tactile appeal in their surfaces. The work that 
integrates the Nomaa Collection has the same perfectionist 
uniform finish that marks his production, but the wood is 
presented in its natural raw color, with a simple varnish to protect 
it. The word “Abatida”, from the title in Portuguese, has a double 
meaning in the original language, indicating the psychological 
experience of exhaustion (haggard), but also creating an 
ambivalence between animal and vegetable categories, since the 
killing of animals for domestic and feeding purposes is also called 
“Abate” (slaughter). The sculpture is suspended by a rope and uses 
gravity as a fundamental agent emphasizing the feeling of weight, 
indicated in the drop-like shape of the work.

Sem Título (Abatida) [Untitled (Haggard/Slaughtered)]
walnut wood, metal and sisal rope, 130 x 20 x 16cm, 2016



ANDRÉ NACLI
(Curitiba, Brazil, 1986)

André Nacli portrays nature with a careful gaze on the occurrence 
of geological phenomena throughout time and the transformations 
that plants, landforms, and water resources can generate on 
architecture and other human constructions. In the Void series, 
hills and bodies of water are documented in black and white, in 
concise compositions that produce a shuffling of scales, for we 
cannot precisely assess the measure of these elements. The faded 
background and the consistency with which these themes are 
addressed emphasize the monumental aspect of nature, evoking 
the experience of the sublime – a feeling that, throughout art 
history, describes the sense of human fragility in the face of 
the world’s magnitude. Nacli trained as a photographer in free 
photography courses and is deeply interested in architecture, 
producing images of silent contemplative landscapes that create a
feeling of suspended time.

Sem Título, da Série Vão (Untitled, from the Void Series) 
mineral pigment on cotton paper, 154 x 110 cm, 2020





ALE MAZZAROLO
(Pato Branco, Brazil, 1975)

Ale Mazzarolo graduated in visual communication, and has been 
working with neon signs since 2009, contrasting words and 
sentences that relate to time and to intimate experiences with the 
flashy advertising aspect of this material. In the piece belonging 
to the Nomaa Collection, the choice of colors evokes a synthetic 
landscape, with the blue on the upper part of the composition, and 
the green on the bottom. The letters “O” and “C” in the sentence 
are aligned vertically, creating a visual concatenation between the 
circular shapes, which lead us to several associations of the senses 
of community, temporality, continuity and rupture. The font Futura 
Std Light, moreover, was chosen precisely for the perfectly circular 
shape of these letters. The artist also works as a designer, which 
is reflected in the compositional rigor of his works, his detailed 
choice of fonts, colors and proportions.

O Agora Nos Pertence (Now belongs to us) 
neon, 59 x 70 cm, 2019



WASHINGTON SILVERA
(Curitiba, Brazil, 1969)

With a degree in visual arts, but strongly influenced by his lessons 
with his carpenter father, Wahsington Silvera uses wood as his main 
medium, employing different techniques. The work in the Nomaa 
Collection is part of a series called “El labirinto” (The Labyrinth), in 
which the artist reproduces city maps with complex urbanization 
projects using wood engraving made by machines that translate 
digital images into carvings. In this case, he recorded the urban 
design of Amsterdam, capital of the Netherlands – the city is 
extremely planned and organized. The artist, however, tests the 
limits of these machines, creating variations in depth and thickness 
that generate visual interferences. These accidents, paradoxically,
make these works unique, for they establish dialogues with other 
languages   such as woodcuts and marquetry, in a hybrid between 
sculpture and drawing. In other works, Silvera creates wooden 
sculptures that modify the usual meaning of everyday objects, such 
as guitars that seem to melt away, or animated hammers that act 
by themselves, demonstrating the influence that Latin American 
authors linked to Fantastic Realism have on his production.

Sem Título (Untitled) 
wood, 30 x 20 cm, 2021
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We were born from a desire to improve the quality of life 
in the city, through a sustainable, aesthetic, functional and 
humane perspective on what it means to inhabit the world 
that surrounds us. 

We accomplish this through projects that are unique, and 
that stand out due to:
 

Bringing good architecture, art and design to the center 
of our lives, and to understanding that this represents a 
better quality of life, happiness and well-being;

Valuing and creating life in the places they are 
implemented, developing community relations and 
improving urban dynamics; 

Leaving a creative and inspiring legacy to the city, 
contributing to the local culture.




